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VlCnYI-bEHOCT 6nV1)f(V1X KPV1TEPV1JYMA 3A V1360P Y 3BAI-bE HACTABHVlKA 

1. Vlcnyl-beHIII ycnos111 3a ltl36op y 3Bal-be saHpeAHIII npocpecop 
(HaBeCTIII AaTyM Ill 6poj 0AnyKe 0 11136opy y 3Bal-be HaCTaBHIIIKa, KaO Ill Ha3111B opraHa KOjlll je AOH€0) 

23.4.2013. HCB 6poj 8118-01-006/13-006, Hay4HO CTPY4HO sene 3a .llPYWTBeHe H xyMaHHCTH4 Ke HayKe 
Y HHBep3HTeTa y HHwy 

2. no3111TIIIBHa oueHa neAarowKor paAa Koja ce YTBpl)yje y cKnaAy ca 4naHOM 13. npas~t~nH~t~Ka o noCTynKy 
CTIIIUal-ba 3Bal-ba 111 3aCHII1Bal-ba paAHOr OAHOca HaCTaBHIIIKa YHIIIBep3111TeTa y H111wy (HasecTIII 6poj 111 AaTyM 
yTspl)eHe 04eHe) 
• 003HTHBHa Ol..(eHa pe3yJJTaTa HayYHOr, HCTproi<HBaYKOf, O)lHOCHO yMeTHHYKOf pana KaH)lH)laTa, J1360pHO Bene 

<l>HJJ030cpCKOf cpaKyJJTeTa 6poj: 109/1-3-3-1-01 , 21.3.2018. fO)lHHe 
• 003HTHBHa Ol..(eHa aHrroKOBal-ba KaH)lH)laTa y pa3BOjy HaCTaBe H pa3BOjy )lpyrHX )leJJaTHOCTH BHCOKOWKOJICKe yCTaHOBe. 

J1360pHO Bene <l>HJ1030cpcKOf cpaKyJJTeTa,6poj : 109/1-3-3-2-01 , 21.3 .20 18. fO)lHHe 



• l1o311TI1BHa oueHa pe3yntata ne)J,arowKor pa,ll,a KaH)J,H)J,aTa, ¥b6opHo Bene <I>HJI03o<\JcKor <\JaKymeTa 6poj: 109/1-3-3-3-
01, 21.3.2018. f0)J,I1He 

• l10311TI1BHa OUeHa pe3yJITaTa KOje je KaH)J,H)J,aT llOCTI1rao y o6e36eljHBal-by HayLJHO-HaCTaBHOf llO)J,MJiaTKa Ha <l>aKyJITeTy, 
¥l36opHo Bene <1>11JI03o<\Jci<or <Pa~<ynteta, 6poj: 109/1-3-3-4-01 , 21.3.20 18. ron11He 

3. 0CTBapeHe aKTI-lBHOCTI-1 6ap y 4eTI-1pl-1 el1eMeHTa ,QOnpl-lHOCa Wl-lpOj aKa,QeMCKOj 3aje,QHI-1l..\l-1 1-13 4JlaHa 4 . 
6111-l>KI-lX Kpi-1Tepl-1jyMa 3a I-1360p y 3Bal-ba HaCTaBHI-1Ka 

1. Y npaBH HK lJ,eHTpa 3a KOfHHTHBHe HayKe Y HI1Bep311TeTa y H11wy (20 13-) 
2. YnpaBHHK )lenaptMaHa 3a aHrJ111CTI1I<Y <l>Hn03o¢ci<or ¢aKynteTa (2012-2015) 
3. qJiaH HactaBHO-HayLJHOr sena <1>1111030<\JCKOr cpai<ynTeTa y HHwy (2008-20 15) 
4. Koop.nHHaTop napTHepci<e HHCT11tyu,11je Ha IJ,EEI1YC III npojeKty "Cognitive Science, Knowledge Structures, and 
Knowledge Technologies", KojHM pyKoBOli.H YHHBep311teT y EeLJy (11cnpen UeHTpa 3a KOrHI1TI1BHe Hayi<e YHI1Bep311TeTa y 
H11wy) 

4. PyKOBOQel-be 1-1111-1 411aHCTBO y KOMI-lC!-ljaMa 3a HajMal-be neT ,QI-1ni10MCKI-1X pa,QOBa, OA KOjV1X HajMal-be ABa O,Q 

noc11e.QI-ber l-136opa 

1. AJIEKCAH)lPA MJ11II1n (Mactep <P11nonor), Mactep aKa)J,eMcKe cty.n11je aHrnHCTHKe 
0n6paHa Mactep pa,ll,a: 01.06.2013. rO)J,I1He 
TeMa Mactep pa.na: YTHu,aj MY3HKe Ha H3rpa.nl-hy 3HaLJel-ba: npHctyn teopHjOM KOHu,emyanHe 11Hterpau,11je 
KoM11c11ja: ,[(p MHxaHno AHTOBHn (MeHtop), ,ll,p oHJbaHa MHwHh I1n11n, ,ll,p MHneHa l1etpos11n 
2. BJIA)ll1MI1P <I>Hr AP (Mactep cp11nonor), Mactep aKaneMCKe CTY)J,I1je aHrJIHCTHKe 
On6paHa Mactep pana: 04.10.2013. 
TeMa Mactep pana: AHaJII13a KOHu,entyaJIHI1X Meta¢opa y nonHTHLJKOM )J,HcKypcy nHeBHHX HOBHHa: crpyKtypa, cpyHKLJ,I1ja 11 
eMOLI,I10HaJIHH e<\JeKaT 
KoMHCHja: )lp MHXaHJJO AHTOBI10 (MeHtop), ,ll,p noplje BI1D.aHOBI1n, ,ll,p OI1JbaHa Pa)J,I10 EojaHI10 
3. NJIHJA l1ETPOBI1n (Mactep <P11nonor), Mactep aKa.neMci<e cty)J,Hje aHrnHCTHKe 
On6paHa Mactep pa.na: 18.11.2015. 
TeMa Mactep pa.na:HHtepcpepeHu,Hja npsor ctpaHor je3HKa y TOKY yLJel-ba ,ll,pyror: Cty,1J,11ja o je3114KOM tpaHccpepy H3 
eHrnecKor Kao npBor ctpaHor je311Ka y cppaHu,ycKI1 Kao ,ll,pyrH ctpaHI1 je3HK 
KoMHCHja: )lp MHxa11no AHTOBI1n (MeHtop), np TarjaHa l1ayHoBHn, ,ll,p CeneHa CtaHKOBHh, ,ll,p oi1JbaHa Pa)J,Hh EojaHHh 
4. JOBAHA UYHHn (Mactep cp11nonor), Mactep ai<a.neMci<e cty)J,Hje aHrnHCTHKe 
O,iJ,6paHa Mactep pa)J,a: 29.10.2016. 
TeMa Mactep pa,ll,a:CtpynoB ecpeKaT KO)J, cpncKHX yLJeHHKa eHrnecKor Kao ctpaHor je311Ka: I1HtepcpepeHu,l1ja Kao cpyHKu,Hja 
HHBOa 3Hal-ba eHrnecKor je3HKa 
KoMHCHja: )lp M11xaHno AHTOBHh (MeHtop), ,ll,p oi1JbaHa MHwHh HnHh, .np BHoneta CtojH411h 
5. I1PEHA JOIJ,Hn (MaCTep <\J11JIOJ10r), Mactep aKa)J,eMCKe CTY,ll,Hje aHrJlHCTHKe 
0)l.6paHa Mactep pa.na: 8.9.2017. 
TeMa Mactep pa,ll,a:KaKo nocMatpaMo KpHMHHan: ynora Meta¢op11LJKor OKB11pa 
KoMHCHja:)lp MHxaHJlO AHTOBHO (MeHtop), ,ll,p noplje BI1)J,aHOBI1h, .llP )lywaH CtaMeHI<OBHh 

5. PyKOBOl)el-be 6ap je,QHOM ,QOKTOpCKOM A!-lCepTal..\1-ljOM 1-1111-1 411aHCTBO y HajMal-be ABe KOMI-1Cl-1je 3a O,Q6paHy 

AOKTOpCKe Al-lCepTal..\1-lje 

)J.p Mapta )J.HMHTpHjesHn, ,Ynotpe6a o)l.peljeHor qnaHa y eHrnecKoM je3HKY y teopHjH MeHtanHHX npoctopa: 
MorynHocT npHMeHe y HactaBH eHrnecKor Kao ctpaHor je3HKa", )l,HceptauHja O)l.6pa!-heHa 2. <jle6pyapa 2017. Ha 
<l>HJI030<jlCKOM <jlaKynteTy y HHrny (MeHTOp M. AHTOBHn, LJJiaHOBH KOMHCHje npo<jl. )l.p noplje BH)l,aHOBHh H npo<jl . 
)l.p EHJbaHa Pa)l.Hn EojaHHn) 

6. 0CTBapeHI-1 pe3yi1TaTI-1 y pa3BOjy Hay4HO-HaCTaBHOr nO,QM11aTKa Ha cpaKyi1TeTy 

1. MeHtopctso 3a Mactep pa)l., Ha )l,OKtopcKHM cty)l.HjaMa " 3a )l,OKtopcKy )l,HceptauHjy (y ToKy) Bna)l,HMHpa 
<l>Hrapa, aCHCTeHTa Ha )J.enaptMaHy 3a aHfJlHCTHKY 
2. MeHtopctso 3a MarHctapcKH " )l,OKtopcKH PM )l.p Mapte )J.HMHTpHjesHn, acHcteHTa Ha )J.enaPTMaHy 3a 
aHfJlHCTHKY 
3. YLJernne y KOMHCHjaMa 3a H36op )l,Ol.\. )l.p )J.yrnaHa CtaMeHKOBHna, Hajnpe acHcteHta, a )l,aHac MJla)l,or Konere 
KOjH ce 6aBH HCTOM y)f(OM o6narnny 



4. 3aje)J.HJ1l·IKH HaylfHH pa)J.OBH Ca )J.BOjH~OM OOMeHyTHX MJia)J.HX KOJiera (HeKOJIHKO o6jaBJbeHHX y HCTaKHYTHM 
MeljyHapO.IJ.HHM qaconwcwMa, npe csera Music Perception, M22) 
5. AHra:>KOBaH>e MJia)J.HX KOJiera Ha npojeKTHMa y lJ,eHTpy 3a KOfHHTHBHe HayKe 

7. 06jaB/beH YHlt1Bep3V1TeTCKlt1 yt,J6eHlt1K 3a npeAMeT V13 CTYAV1jCKOr nporpaMa ¢aKyllTeTa, OAHOCHO 
yHV1sep3V1TeTa V1llV1 HayYHa MOHorpa¢V~ja (ca lt1C6H 6pojeM) V13 y>Ke HayYHe o6naCTV1 3a Kojy ce 6V1pa, y 
nepltlOAY OA V136opa y npeTXOAHO 3Bal-be 

• AHTOBHn, M. (20 17). 0.11. HeypoHa .11.0 cMwcna: JlwHrswcTwKa y KOrHHTHBHHM HayKaMa. Hww: <DHJI030QJCKH 
cpaKynTeT. YICiiH 978-86-7379-449- YJlK 81 '1: 165; 159.922:165. U,0Iil1CC.CP-l1Jl 247808780. 

8 . Y nocneAI-bltlX neT rOAlt1Ha HajMal-be jeAaH paA o6jas/beH y Yaconltlcy KOjltl lt13Aaje YHV1Bep3V1TeT y HV~wy V1lllt1 
¢aKynTeT YHV1Bep3V1TeTa y HV1wy V1llV1 ca SCI llV1CTe, y KojeM je npsonoTnlt1caHlt1 ayTop 

• Antovic, M. (20 15). A linguistic construct informs musicology: Ranking metrical constraints in music 
perception. Facta Universitatis: Linguistics & Literature, 13(2): 77-93. UDC 159.932:781.62 

9 . OA lt136opa y npeTXOAHO 3Bal-be HajMal-be ABa paAa o6jaslbeHa y YaconV1Clt1Ma: 
KaTeropltlje M21, V1lllt1 
KaTeropltlje M22, V111V1 
KaTeropltlje M23, ca neTorOAlt1WI-blt1M lt1MnaKT ¢aKTopoM seflV~M OA 0.49 npeMa ToMCOH PojTepc lllt1CTV1, V1lllt1 
ca SSCI llltiCTe, V1lllt1 
ca SCI llltlCTe, 

y KOjlt1Ma je npsonomlt1caHV1 ayTop, npV1 YeMy paAOBV1 Mory 6V1TV1 V13 pa3Jllt1YV1TV1X KaTeroplt1ja V1lllt1 lllt1CTV1 
(HaseCTltl noAaTKe o HayYHV1M paAOBV1Ma, DOl 6pojese) 

1. Antovic, M. & Pagan Canovas, C. (20 17). Not dictated by metrics: Function words in the speech introductions of 
South Slavic oral epic. Language and Communication (ISSN 0271-5309), 58: 11-23. DOl 10.1016-
j.langcom.2017.11.002 M22 (petogodisnji IF 2016 = 0,974) 
2. Antovic, M., Stamenkovic, D., & Figar, V. (2016). Association of meaning in program music: On denotation, 
inherence, and onomatopoeia. Music Perception (ISSN 0730-7829), 34(2): 243-248. DOl : 
10.1525/MP.2016.34.2.243, M23 (petogodisnji IF 2016 = 1,897) 

10. HajMal-be weCT V13llaral-ba Ha Mel)yHapOAHV1M V1llV1 AOMaflltiM HayYHV1M CKynOBV1Ma (KOnltlje paAOBa V13 
36opHV1Ka paAOBa cKyna Wlltl noTBpAe opraHV13aTopa cKyna Aa cy paAOBV1 npe3eHTOBaHlt1) 

1. Antovic, M. (2017). Semantika, prostor i kognicija: da li spacijalni odnosi leze u osnovi izgradnje pojmova? Plenarno 
predavanje. Jezik, knjiievnost, prostor, Kfbuza peJUMea/Language, literature, space: book of abstracts, 8-10. Filozofski 
fakultet, Univerzitet u Nisu, 28-29. april 2017. (Prilog-dokaz: skenirana potvrda o ucescu na konferenciji) 

2. Antovic, M. (20 17). Schemas, metaphor, grounding: A research program on the relationship of music, language, and 
movement. Musica Movet: A.ffectus, Ludus, Corpus, University of Belgrade, 13-15 October 2017 (Prilog-dokaz: knjiga 
apstrakata u PDF formatu - apstrakt se nalazi na str. 24-25) 

3. Antovic, M. (2016). Music, conceptualization, and the cognitive science of creativity. From Computational Creativity to 
Creativity Science, ZiF, Center for Interdisciplinary Studies, University of Bielefeld, Germany, 19-22 September 2016 
(Prilog-dokaz: potvrda o ucescu organizatora) 

4. Antovic, M. (2016). From expectation to concepts: Towards multilevel grounding in music semiotics. Second Conference 
of the International Association for Cognitive Semiotics, University of Lublin, Poland, 20-22 June 2016 (Prilog-dokaz: 
pozivno pismo organizatora i celokupna knjiga apstrakata u PDF formatu (apstrakt dr Antovica nalazi se na str. 52-53). 

5. Figar, V. & Antovic, M. (2016). Exploring EFL students' conceptualization ofthe temporal arrangement of events through 
a translation-based task. Language, Literature, Time, Faculty of Philosophy, University of NiS, April 22-23, 2016 (Prilog­
dokaz: skenirana potvrda 0 ucescu na konferencij i) 

6. Antovic, M., Stamenkovic, D., & Figar, V. (20 15). Is the distinction between "inherent" and "ad-hoc" musical meanings 
psychologically real? An experimental study. The International Conference on the Multimodal Experience of Music, ICMEM, 
University of Sheffield, UK, 23-25 March 2015 (Prilog-dokaz: skenirana potvrda o ucescu na konferenciji) 

11. l...lV1Tlt1paHOCT OA 10 XeTepo ~lt1TaTa 

• Antovic, M., Bennett, A., & Turner, M. (2013). Running in circles or moving along lines: Conceptualization of mu ical 
elements in sighted and blind children. Musicae scientiae, 1 7(2), 229-245, citiran je u: 



I. KUssner, M. (20 14). Shape, drawing and gesture: Cross-modal mappings of sound and music (Doctoral dissertation , King's College 
London (University of London)) ., prilozen PDF, citiran na str. 121 

2. Baker, D., & Green , L. (20 17). Insights in Sound: Visually Impaired Musicians' Lives and Learning . Taylor & Francis. Nazalost nemamo 
celu knjigu u PDF formatu, no dostupnaje u celini na google books na linku dole, gde se citat jasno vidi na str. 84 (kao Antovic et al , 20 13) 
https: //books.google.rs/books/about/lnsights in Sound.html?id=EUEIDwAAOBAJ&printsec=frontcover&source=kp read button&redir 
esc=y#v=onepage&g&f=false 

3. Cattaneo, Z. , Lega, C., Rinaldi, L., Fantino, M., Ferrari, C., Merabet, L. B. , & Vecchi, T. (20 18). The Spatial Musical Association of 
Response Codes does not depend on a normal visual experience: A study with early blind individuals. Attention, Perception, & 
Psychophysics (in press, advanced online publication), 1-9., prilozen PDF, citiran na str 7. 

4 . Trzebinska, J., & Bartoszewicz, J. (2014). Multi-level annotation of the specialized Corpus of Dialogs of Disabled Poli sh 
Speakers. Cognitive Studies/Etudes cognitives, ( 14), 121-129. , prilozen PDF, citiran na str. 122. 

• Antovic, M. (2009) "Musical metaphors in Serbian and Romani children: An empirical study." Metaphor and symbo/24.3: 184-
202, citiran je u: 

5. Parise, C. , & Spence, C. (2013). Audiovisual cross-modal correspondences in the general population. In Simner, J. and Hubbard, E. 
(Eds) The Oxford handbook of synaesthesia, (pp. 790-815), Oxford University Press, citiran na strani 793. (prilozen PDF) 

6. Eitan, Z. (20 13). How pitch and loudness shape musical space and motion. ln: Tan, S. Cohen, A,. Lipscomb, S. and Kendall , A. The 
psychology of music in multimedia, (pp. 165-191), Oxford University Press, citiran na strani 173 . (prilozena naslovna stranica knjige, te 
prva stranica rada i stranica rada na kojoj je citat, skenirane iz originalne stampane publikacije) 

7. Tien, A. (2015). The semantics a/Chinese music: Analysing selected Chinese musical concepts (Vol. 5). John Benjamins, prilozen PD F 
knjige, citiran na str. 16, 17, 18 . 

8. Krugliak, A., & Noppeney, U. (2016). Synaesthetic interactions across vision and audition . Neuropsychologia, 88, 65-73., rad prilozen 
kao PDF , citiran na str. 65, 66. 

9. Stamenkovic, D. , & Jacevic, M. (2015). Tirne, Space, and Motion in Braid: A Cognitive Semantic Approach to a Video Game. Games 
and Culture, 1 0(2) , I 78-203., prilozen PDF, citiran na str. 182 

I 0. Besold, T. R., Hedblom, M. M. , & Kutz, 0 . (2017). A narrative in three acts: Using combinations of image schemas to model 
events. Biologically inspired cognitive architectures, 19, I 0-20 ., prilozen PDF, citiran na str.17 

11. Stamenkovic, D. (2015). Glagoli ljudskog kretan)a u engleskom i srpskom jeziku u svetlu kognitivne semantike (AOKTopcKa 
)l. ~-tcepTau,~-tja , YH~-tsep3~-tTeT y HosoM CaAy, <D~-tno3orpci<~-t rpai<ynTeT). prilozen PDF, citiran na str. 29, 82, itd. 

12. YcllOBH 3a MeHTopa (npHMel-bHBane ce noLJeB o.n 01.10.2018. ro.nHHe) 

3AK/bYliAK 
AHTOBMh MMXaMnO, y4eCHIIIK KOHKypca 3a 111360p y 3Bal-be HaCTaBHII!Ka ~CnYt-bABA ycnose 3a 
11136op y 3Bal-be peAOBHIII npocpecop 3a y>Ky Hay4HY o6nacr aHrflii1CTII14Ka Ilii!HrBIIICTIIIKa. 

Y H~t~wy, 25.5.2018. rOA~t~He 

YnAHOB~ KOM~C~JE : 


