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NCNYHEHOCT BAUXUX KPUTEPUIYMA 3A U3EOP Y 3BAHSE HACTABHUKA

1. JokTopat Hayka u3 yxke Hay4He obnacTn 3a Kojy ce 6upa

(HaBecTn HasuB gokTopcke AvcepTauuje, yxa Hay4yHa 061acT, roaMHa u Mecto oabpane)
llocTMonepHa Tymauersa caBpemere KaHagcke KpaTke npuye (Postmodern Interpretations of the
Contemporary Canadian Short Story)
AHII0 aMepUYKa KHsMKEBHOCT U Kyntypa, 2020, dunosogcku akyntet YHneep3uTeta y Huwy

2. MpUCTynHo npeaasakbe U3 yxe Hay4yHe obnacti 3a kojy ce 6upa, NO3UTUBHO OLEHEHO 0 CTpaHe
BMCOKOLUKO/CKe yCTaHoBe Koja je o6jaBuna KOHKypc (HaBecTu 6poj u gaTym yTBpheHe oueHe)

N360pHo Behe dunosodckor thakynTteTa gano je NO3UTUBHY OLUEHY NPUCTYNHOr npeAaBaba ap
Care Urwatosuh, Oanyka 6poj: 177/1-2-1-5-01. AaTtym: Y Huwy, 10.05.2021. rogune

3.1 MpoceyHa oueHa HajMare ocam (8) Ha NpeTXoAHUM CTeneHMMa cTyanja (OCHOBHE/WHTerpucaxe
aKaneMmcke CTyauje, MacTep akajeMcke cTyauje u HOKTOPCKe akageMcke cTyamje, O4HOCHO OCHOBHe-
AnnnoMcKe CcTyauje npe goHowera 3aKkoHa 6 BUCOKOM obpasoBary 2005. roanHe), 04HOCHO Hajmatbe



TPU rogvHe NejaroiKor KCKYCTBa Ha BUCOKOLLKONCKO) MHCTUTYLMIU
(HaBecTn yTBpheHe npoceyHe oueHe, 0 AHOCHO OanyKy o u3bopy y 3Batbe 1 Yrosop o paay)

OcHoBHe akageMmcke cTyamnje AHMAUCTUKE NpoceYyHa oleHa 9,60
MacTep akageMcke cTyanje aHrIMCTUKE npocedyHa oueHa 10,00
JokTopcke akagemcke ctyanje cdunonoruje npoceyHa oueHa 9,71

TpeHyTHO 3Batbe acucTeHT: Oanyka o usbopy y 3Bare acuCTeHT 3a YXY Hay4dyHy o6nact AHrnoamMepuyka
KHUXEBHOCT U KynTypa, 190/1-3-5-01, 29.05.2019, Uz6opHo Behe dunosodckor dakynteta y Huwy,
Yrosop o paay 6poj 292/1-01 (20.09.2019.) 3a nepuog og 1.10.2019. go 30.9.2022. roanHe. MNpsu
n360p y 3Bare acucTeHT: Ha ocHOBY oanyke WN36opHor Beha ®unosodckor dakynteta y Huwy 6poj
170/3-8-01 (18.05.2016.), yroeop o paay 3a nepuwoa oa 1.10.2016. go 30.9.2019. roguHe.

3.2 MNo3nTMBHa oLeHa Nedarolwkor pasa ytepheHa y cknagy ca YnaHoM 13. MpaBuUiHMKA O MOCTYNKY
CTULaHa 3Bakba M 3acHUBarba pagHOr ogHoca HacTaBHWUKa YHUBep3auTeTa y Huwy (,InacHuk
YHuBepauTeta y Huwy" 6poj 5/16), ocnm ako ce 6upa no NpBU NYT Y HAaCTaBHUYKO 3Batbe
(HaBecTn 6poj n AatyMm yTBpheHe oueHe)

N36opHo Behe dunozodckor hakynTteTa gano je MO3UTUBHY OLlEHY pe3y/TaTa nejarowkor pajia
ap Care Urrwatosuh. Oanyka 6poj: 177/1-2-1-3-01. Jatym: Y Huwy, 10.05.2021. roauHe

N3bopHo Behe ®unoszodckor dakynteta fgano je Mo3IUTMBHY oueHy ap Cawun Urkwsatosuh 3a
NOCTUrHYTe pesynTate y 0bnactu HaydyHoUCTpaxueaykor paga. Oanyka 6peoj: 177/1-2-1-1-01. OJatym: Y
Huwy, 10.05.2021. rognHe

N36opHo Behe dunozodckor dakyntTeta Aano je MO3MTUBHY oueHy aAp Carbu MribaToBuh 3a
aHraXkoBam-e€ y pa3Bojy HacTaBe U pasBojy Apyrux genatHoctu gakynteta. Oanyka 6poj: 177/1-2-1-2-01
Hatym: Y Huwy, 10.05.2021. roanHe

4. OcTBapeHe aKTMBHOCTU Bap y ABa eneMeHTa 4ONpMHOCaA WKPOj akageMckoj 3ajegHuum M3 unaHa 4.
Bnvxxunx kputepujyma 3a n3bop y 3sarba HacTaBHMKA, OCUM ako ce 6upa no MpBM NyT Yy HACTaBHMUKO
3Bakbe

MpBu NyT ce 6upa y HaCTaBHMUYKO 3Batbe.

5. Y nocneawux net rogMHa HajMamse jeaaH pag objasrbeH y waconucy Koju uzpaje YHuBepauTeT y Huwy
nnn dakyntet YHusepanteta y Huwy unmn ca SCI nncre, y KojeM je npBonoTAMCaHu ayTop

Ignjatovié, Sanja. “The Linguistic Groundwork for Cognitive Poetics.” Philologia Mediana, X/10. Ni$: Filozofski
fakultet Univerziteta u NiSu, 2018, pp. 103-118.
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. Y nocneawux nNeT roauHa HajMame jeaaH pal, o6jaBibeH y 4aconucy:

- KaTeropwuje M21, nnu

- Karteropuje M22, nnu

- KaTeropmnje M23 ca netoroanwruM uMnakt hakTopom BehuM o 0.49 npema untatHoj 6a3m Journal
Citation Report, nnn

- ca SSCI nncte, unn

- ca SCI nucre,

y KOojeM je npeonoTnucaHu ayTop (HaBecTu nogatke o Hay4yHoM pagy, DOI 6poj)

6. 3ameHa: Paja y yaconucuMma HaBeAeHUX KaTeropuja u IUCTU, MOXKE Ce 3aMeHUTU ca ABa paja y
yaconucuMma Koju ce uszajy Ha eHrneckoM, hpaHLlyCkoM, HEMa4YkoM UKW pyckoM jesuky, y Kojuma je 6ap
y jeaHoM pagy nNpBOMOTAMCaHU ayTop

Ignjatovié, Sanja. "Defining Motherhood - Three Canadian Short Stories." Central European Journal
of Canadian Studies, vol. 12/13. Brno: Masaryk University, 2018, pp. 155-168.



Ignjatovi¢ Sanja, Stevanovi¢, Natalija (2020), “The Space of Transculturation in Thomas King's Green
Grass, Running Water” u Facta Universitatis, Series: Linguistics and Literature, Nis:
Univerzitet u NiSu, Vol. 18, No 2

7. Hajmame jeaHo nanarare Ha MmehyHapoAHOM unu nomahem Hay4HoM ckyny (Konuja pada us 36opHuka
padoBa CKyna wnu noTepAa opraHusatopa ckyna Aa je pag, npeseHToBaH)

22.-23. anpun 2016. roauHe, Jesuk, kwmxkeBHOCT, Bpeme, Huw (npunoxeHe notepaa o
yyewhy u Konuja paga us 36opHUKa)

Ignjatovi¢, Sanja. Jacevié, M. “Interpreting the Present - The Rhetorical Function of Time in
Michel Houellebecq’s Submission.” ¥Y: Muwuh Wnuh, Burbana u BecHa flonuuuh (yp.). Jesnk,
KHm3Kc€BHOCT, BpeMe —~ KibikeBHa ucTpaxkmBamwa: 499-509, ®unosodcku dakynrer, 2017.
ISBN: 978-86-7379-445-7 UDK 821.133.1.09-31 (M14)

18.-19. dbe6pyap 2016. roaune, 4" Biannual Student Conference on the Americas,
Faculty of Arts, Comenius University in Bratislava (npunoxene norepaa o yyewhy v konuja
pana u3 s6opHuka)

Ignjatovi¢, Sanja. “Feminist Voices in Alice Munro's Selected Short Stories.” Perspectives on
Gender in North America. Otrisalova, Lucia, Ed. p.31-50. Bratislava: Stimul, 2017. ISBN: 978-
80-8127-178-6. (M33)

25. mapT 2017. roauHe, English Language and Anglophone Literatures Today (ELALT4),
YHuBepautet y HoBomM Cagy (npunoxeHa noTepaa o y4ewhy)
Narrative Progression and Cognitive Models in Houellebecq’s Submission

SAK/bYYAK

Ap Urkatosuh Carsa, yyecHuk KOHKypca 3a n360p y 3Bare HacTaBHMKA UCNYHbaBa ycroBe 3a u3bop y 3garse
AOLEHT 3a yXy Hay4yHy obnact AHII0 aMepuyKa KrbUXKEBHOCT U KynTypa.
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